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lESE eighteenth century French songs and romances, compiled 
by J.-B. Wekerlin, represent the vocal music of their period in its 
lighter aspect, that gay and charmingly sentimental type of air among 
whose partisans were Campra, Charpender, Marais, Destouches, and 
Jean-Jacques Rousseau ; which found its happiest expression in the musical com- 
edies of Monsigny and Gretry ; and might be considered the direct antithesis of the 
pretentious arias of the serious lyric tragedy of the day. 

In music, as in other arts, the tendency toward that ingenious development of 
picturesque and attractive detail, which constitutes the charm of the rococo style, 
had begun, toward the middle of the eighteenth century, to supplant the ideal of 
majestic simplicity and the classic sense of proportion which is the keynote of Lully 's 
operas, Racine's tragedies, and the architecture of Mansard. This tendency found 
its happiest expression in the piece a chansons of the great Parisian fairs, the petits 
chansons tendres^ the pastourelles^ fvmances^ and ber'gereftes. 

Though pastoral songs in name, these bergerettes are no folksongs, notwithstand- 
ing the fact that often an older popular melody, whose heroine was generally "a 
shepherdess very sensible or most complaisant," undoubtedly underlies their more 
modern development. The simple shepherd air of the Middle Ages had, as early as 
the fifteenth century, found its way to town and court and there lost its primitiv-e 
simplicity. From the seventeenth century to the dawn of the Revolution, poets and 
musicians alike conformed to those dictates of aristocratic good taste which de- 
manded qu'^on donne dans la bergerie — that one go in for the pastoral. As a result, 
these bergerettes are as characteristic of an age when aristocratic privilege determined- 
the standard of taste, and a brilliant and polished society stamped every art with 
the impress of its own cultured epicureanism, as any of the canvases of Boucher or 
Fragonard. And this despite the fact that in many cases an earlier folksong origin 
may be presupposed. 

The Climenes, Amintes, and Sylvies of these bergerettes are not the simple shep- 
herd lasses of pastoral France. They are shepherdesses of the noblesse^ in hoopskirt 
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and talons rouge ^ playing at shepherding with gilded crooks, their songs often 
breathing a coquetry too sophisticated to be reconciled with the ardess simplicity 
of the barefoot peasant maid of Touraine or La Provence. 

Yet they are charming, these petits airs tendres^ these rococo romances, the grace- 
ful productions of an epoch when "art was never better patronized nor more finely 
and pleasingly developed." In most cases, however, they have littie more in com- 
mon with the pastoral airs of older provincial France than had the dainty and 
beribboned figures of Watteau's Emharquement pour Cytfwre^ for instance, the mar- 
quis and marquises of Marly and the Trianon, masquerading in silks and laces, with 
the starved and unhappy j^easants of the ancien regime. Indeed, the general wretch- 
edness of these last was hardly likely to encourage amatory preoccupation in forest 
glades, in which, by the way, owing to the vigorous enforcement of the game laws, 
especially in the capitaineries des chasses in the neighborhood of Paris, herds of deer 
were far more frequently to be encountered than flocks of sheep. 

The time was not far distant when the light and frivolous echo of these melodies 
of those whom Taine calls the "fanciful villagers of noble birth," was to be drowned 
in the roar of the Marseillaise and the Qa ira. And yet, if these berga^ettes lack the 
deep fervor w hich gives the national songs of the French Revolution so convincing 
an accent of sincerity, they cannot be excelled in appeal of a gracefully sentimental 
character. If, the products of a cynical age, they seldom strike a note of intense 
passion, they unite with a certain care-free charm and gaiety a grace and delicacy 
of musical expression which w ill not suffer them to be forgotten. To some extent they 
even justify the absurd contention of Lecerf de la Vieville, who declared gallantry 
• must be considered the only source of inspiration in secular music. 

Jean-Jacques Rousseau, himself a contemporary of Monsigny and Exaudet, hits 
off in his Dictionnaire de la Musique^ two of the leading characteristics of the ber- 
gerette, "Those French airs called pastorales are ordinarily in duple time, and intro- 
duce a drone-bass," and the majority of the bergerettes in the collection bear out this 
contention. Sir Hubert Parry's assertion that "a special type of dainty, dexterously 
organized song has been characteristic of the French in all times from which musi- 
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cal examples have been handed down ' ' has no better exemplifier than these melodies 
which Wekerlin has so appropriately harmonized. A few details concerning the 
authors of music and text of some of the songs contained in the volume might not 
come amiss. 

The celebrated Menuet cT Exaiidet \\2iS composed by Antoine Exaudet (1710- 
1763), a native of Rouen. In his day he had considerable reputation as a comjx)ser, 
and was repetiteur of the ballet, and solo violin at the Paris opera. His other compo- 
sitions have fallen into oblivion. Charles-Simon Favart (1712-1792), who wrote the 
verses, was a dramatic author of note in his day. ' 

The air of ma tendre musette^ though attributed to Monsigny, is in all probability 
much older, and derived from a folksong. The poem by La Harpe (1739-1803), 
the dramatic author and rhetorician, is probably one of the most natural and unaf- 
fected of his shorter lyric efforts. 

Que ne suis-Je la Jougere? adapted to a really beautiful air by Pergolese, is a 
charming bluette^ one of the attractive little lyrics with which Riboutte, conttvleiir 
des rentes under Louis XV, amused his leisure, at a time when a financier was often 
a cultivated man of letters as well. 

Mamatiy dites-moi^ is a pastoral romance in the style of Ah! vons dirai-Je mamati^ 
upon which most clavecinists wrote variations toward the end of the eighteenth 
century. 

Aminte and Trop aimable Sylvie bear the sub-title tamhtirin^ and have, no doubt, 
been derived from the lively old Provengal village dance so called. The facile ele- 
gance of their texts, however, does not suggest a similar origin. 

Jeunes Jillettes^ a charming air, has points of resemblance with the English 
fa-la-la^ heightened by the suggestion of Herrick in the song-poem. 

Philis^plus avare que tendre: to this air the French dramatic poet Dufresny, Sieur 
de la Riviere (1648-1724), who married his washerwoman in discharge of her bill, 
has set humorously sentimental words. 

These little Bergerettes^ together with their companion volume o{ Pastourelles^ also 
compiled by Wekerlin, present the finest efflorescence of the lighter song of the age 
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of gold snuff-boxes, court-swords with mother-of-pearl hilts, hoopskirts, powdered 
wigs, and "bird-nest" coiffures; of elegance and insouciance. Their appeal is still 
potent. 

And the lasting quality of this appeal which they make is, after all, not so dif- 
ficult to understand, when we consider that they are truly expressive of the spirit 
of a century in which "the arts, in all that pertained to taste, grace, or elegance, 
were inimitable ; " an epoch of which Talleyrand has said : "Whoever has not lived 
before 1789 has not known the real joy of living." The choice of an enthusiastic 
lover of old French song, w hose position as librarian of the Paris Conservatory facil- 
itated his selection of material of exceptional value and interest, this anthology has 
won widespread recognition. 

It is pleasant to think that a new^ edition w ith English text may bring these little 
songs within the ken of many to w horn they are as yet unknown, and the hope 
expressed by their compiler anent a work* of greater scope, "that the somewhat 
old-fashioned grace of these airs w ill not fail to charm even music-lovers accustomed 
to the passionate intensity of modern music," may find its fullest realization, for to 
them it is equally applicable. 



* Chansons fiofiucaires des fironnnces de la trance. 
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Romances and Songs of the Eighteenth Century 
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I SING OF THE LOVE OF JEAN 
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^^ 



w 



* 



^^ 



1^ J I f p ^ 



p p If 



shep - herd - ess 



^« 



re Le 



fick 



le, I 
re, Je 



fear 
crflins 



your brig-ht 
its ap 



^ 




"=5 



^W 



eyesj- 



Your 
Ton 



1 . 8 — ^ 



M'> f • C, J 



r r_r 



i 



^ 
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FAIR AMINTA 
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Poco moderato 



PIANOS 



f'^LJj UJ 



^ 




rr r rr h 



i j i' I' I' M Ml jM j r i p P M ^ p ^ ■'' 



fond vows of lov- ers may mo - lest, Oh, fair A - min - ta, seek with me the 

train - te L'on y for - mt des voeux, Viens, viens dans ce bo - ca - ge, belle A - 
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$ 



^m 



^ 



f 



heard, To us are 

eaux^ Tout nous en 




^ 



say - 
^« - 



ing-: 



ji J, J) ]) j^^ 



'Here, with 
A choi 



in 
sir 



this ver 



m^ 



i 



dant 
se- 




i^n 



s 



3 



i 



s 



f 



* 



|i J) Jt J' J> Ji I J^ Ji J' fi> I J 



grove, The horn - ag-e due to 

jour, Pour of - frir a Va 



love You should be 
mour Un tendre horn 



pay 
ma 



t 



i 



mg-. 



^ 



»i ^ i J 



i 4 a 



s 



5^ 



3 



i 



^ 



M 



P P ^ 1^ I P ^ P P 



f 



f 



Here, where arch - ing- branch - es 
A lorn - bre de ses fo - 



green Our ten - der se - crets 
riis, Gou - tons les biens se - 



t 



i 



^ 



i 



u 



$ 



^ 



^w, 



i 



^ 
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i 






^ 



f 



screen, We 11 ex - chang-e fond vows at leis 

crets, D'un ai - ma - ble ha - di - na 



urej 




5 



t 



t t t i i i i i< 



We are young-, and love is youth's own pleas 
Nous som . mes ions deux Vans le bel a . 



- ure. 

- ge. 



I 




# 



J'» M Ji J f I ji J, J J , 



|i J Ji J^ 



Ties of love shall draw us ev - er near - er, Ar - dors 
De nos chat - nes res - ser- tons les noeuds, Vi - ves ar 



keen the hours make 
deurs^ Mo - merits flat - 




* 



i> i ji J) I Ji juo > j> J) I J J 



-D.S.a/ /^t«^. 



dear - er, Eer more 
ieurs, Que vos dou 



sweet As their hap-py mo-ments fleet! 
ceurs A jam- ais corn-blent nos coeurs, 



Oh, 
Viens, 




m 



f 



^ 



jfy" i^ I 



Z>.S. a/ Fine. 



g 



^ 
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IX 

MAIDENS, REMEMBER 

(JEUNES FILLETTES) 



Con moto 



^# 



m 




^m 



^m 



PIANO 



m 



m 



fe 
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^ 



1? p p p p I r 



Q^OiD \ ^ ^m 



la, 



La la la ri - ret - te, La_ ri_ lon_ lau_ la. 



^m 



m 



^ 



* 



P 



^^ 



i 



p 



^ 
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§ 



mf a tempo 



t 



^ 



^ 



^ 



^ 



^^ 



Maid 



ens, re 



mem 



ber, 



Time is on the wing*! 

Fro - fi " iez du temps, 



^^ 



^^ 




^^ 



mf a tempo 



i 



^ 



^ 



^^ 



U Q 0*D 



m 



I' P M r 



I La la la ri - ret - te, 



La_ ri Ion lan_ la,. 



^rf 



i 



^ 



« 



s 



^ 



# 



3Z 



« 



^^ 



M I r r i ^ p 



■> n .n I J 



Z>.S. 



La la la ri - ret - te, 



La_, ri Ion Ian 



I •> \i 



m 



t 



la. 



m 



E^ 



M 



«/ 



^ 



^ 



^B 



P 



E 
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MOTHER, TELL ME, DO 
(MAMAN, DITES-MOI) 



25 



Un poco allegretto 



i Ji ^ i> I J Ji ji | J J^ r 



m 



VOICE 



1. Moth- er, tell me, do, what this love is a 

2. 'Mid the vil - lag-e lads the first place e'er se 



/, Ma- man, di - tes - mot 

2. C'est le her - ger le plus par - fait du 



ce qu'on sent quand on ^ 

vU/: 



^ 



I I n \\ I 




PIANO 



g^ 



I 
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up 
tact, 

sais 
mes, 



for 
such 

com 
d'ai 



daji 
ways. 

traits. 



What 
What 



harm 
harm 

mal 
mal 



is there 

is there 

peut nous 

nous peut 



lov - ing- some - one, 
lov - ing* some - one) 



cau " ser 
can - ser 



un 
un 



a 
a 



i^ ' A ' iJ 



i 



^ 



^ 



s 



sfz 



^ 



m 



$ 



^ 



pp 



poco fit 



J V J) i7 ^ J' J^ 



£ 



say? 

say?—- 

mant?^ 
mant?^ 



Mam - ma^ what should I be re - ply 

Mam . ma, what should I be re - ply 

Si quel-qu^un pres de nous sou ^ pi 

Si pres de nous son coeur sou - pi 



ingi 
ingi 

re, 
re, 



w 



^ 



i 



^ 



^ 



T 



IS 



i 



iv 



^^ 



^ 
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1 



^ 



well 
well 



^ 



^ 



^ 



:!si 



en 
crei 



1 



He yes - ter - day did swearj And my an - swer 

He yes - ter - day did swearj And my an - swer 

me ju ' rer Vau - tre jour Qu'il m'ai - matt 

ffi'a ju - re Vau - tre jour QuHl m'ai - matt 



if ' " W i 



^ 



^ 
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soug-htj. 
sought 5-. 

hien 

hien 



^ 



i 



^ 



2 



P 



JMs' ff P J^ 



P M P 



^ 



shep - herd lad his pleas 

shep - herd lad his pleas 

vieni en - cor m^en dire 

vieni en - cor m*en dire 



re - 

re - 

an ' 

an - 



new, 
new, 

tant, 
tant, 



Mam 
Mam 

Que 
Que 



ma, what shall I 

ma, what shall I 

faire a - lors^ ma 

faire a - lors, ma 



^m 



J J I J i 



5l 



^ 



^ 



Hi 
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XI 

NAY, I'LL TO THE WOODS NO MORE 
(NON, JE N'IRAI PLUS AU BOIS) 



^ 



Un poco allegretto 




^ 




« 



E 



PIANOy 



^# 



M^ 



^=^=^ 



r:r^ 



^ 



m 



Tsr^ 



12L 
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^ P ^ f J'yi'l J J / I J'^Jl JHp }> JllJ P P ^ ^ 



there a- lone no more Ite stray -ing-f 
nofiy je n't - rat plus sen ^ let ^ te, 



All too well I know the snares Love spreads there for 
Je con-nais trof le dan- ger Ok Va - mour foun 




i 



g 



^ 



^^ 



P 



^ 



2Z 



me, un - a - wares! 
rai^ m'en ~ ga - ger. 



Yes - ter - day, be - neath an elm, A 

Lau - ire jour, sous un or - meaut Je 



^ p y p M^ 



^^ 



1 



s 



^ 



IZ5 




i 



IE 



* 



^ 



P J' P J' P f I ^ 



rTT ~ p i t 



^ 



^^ 



shep-herd lad with ar- dent plead- ing*, My poor heart soug-ht to o-ver- whelm: When I said Pd 
vis fres de mot, sur Vker - bet - ie, Un jeu - ne her - ger du ha - meau; Prete h Vi - vi - 




^ > > 



^ 



1=^ 



* 



^ 



* 



nl 



n^faUmpo 



r p p p J' ).^ ^ 



i^ p p ^' ^ 



flee, Said he'd fol - low me. 
ter, II veut m'^t- tra - per. 



Nay, 111 to the woods no morel Nay, 
Non, je n't - rat plus au bois, non, 



m 




f 



3E2 



^^ 



m 
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^ P P 



^ 



^^ 



i* 



^^^^^^^ 



^ 



there a - lone no more Pm 
non, je nH - rat plus sen 



stray - ing-! 
lei . /e. 



^ 



All too well I know the 
Je con - nais irof le dan 



^^ 



=iS 



^^ 



rt 



^s 



g 
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XII 
PHYLLIS, GRASPING, NE'ER WOULD PHILANDER 
(PHILIS PLUS AVARE QUE TENDRE) 



Words by Dufresny 

Andantino con motf) 



^^m 



m^ 



poco rii 



•K — 



I 



PIANO 



P 



''Ml [' 



^ 



Im 



i 



9^ 
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xm 

NAY, I CAN'T BELIEVE 
(NON, JE NE CROIS PAS) 



Un poco allegretto 



! H ^V ' ^ ' l jIST^ 



PIANO 







^ 



i 



^ 



E 



?^^ 



Nay, 
Non, 



I cant be - lieve the things That Co - lin mur - murs, 

je ne crois fas ce que Co - lin nCa dit tout 






^^ 



^^ 



*»?- 



I ui-l^J^ 



^ 



uLJ uU 



O-l J- l I 



# 



PP 



"f 



P 



^^ 



soft and low, 

has, tout has, 



Nay, 
Non, 



I can't be - lieve 
je ne crois pas 



Love's charms 
que Va 



U p r 



i 



^^ 



So 
ntOMr 



^^ 



/>p 



"/ 



^^ 



^ 



tJ^ tsJ 







* 



^ 



^^ 



Fine 



p 



p 



^ 



great, 
fuisse 



for all-, 

a - voir^ 



his say 



ing- 
d'af 



so. 



J J I J 



ji ijUJi 



fine 




»^^^ 



M^ 



3 



^ 



J i j ^' '5 



^^ 
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0^ 



s 



E 



1. Were love a thing- so per 

2. So when I look at Co 

/ St cV - iait un plat - sir 

<^. Moi - mis ' me quand je vois 



feet, say, 

lin here, 

par - faii, 

Co ' lin, 



P 



^m 



^ 



lag-e 
are 



Would thro' the vil 

Tho' all his ways 

An vil - lage est - ce 

Quoi - qu'il soii char - mani 



^ 



1 i i 



«/ 



' cl' -p-. 



J J J J J 



r- 



i 



P---P Fw-p 



^^ 



Mz: 



ev - *ry day 

kind and dear, 

qu*on ver-raii 

et ha - din, 



Young Phi - line g-o sig-h - ing- 

I my thoug*hts dis - sem - ble 

Le beau Phi - le - nt 

Je me^ trou - ve 



To Cli - mine com • 

Tis con - fus - ing-, 

Sans cesse ^ Cli - 

ioute- / in - ier - 



j n m 



^^ 



^m 



^^ 



^ 




!^s:: 



m 



^m 



r 



rail 
{En retenani) 



molto lento 
(Tres lent.) 



% 



p r p '"^^ 



^ 



^ 



plain 
ver 

me 
di 



y- 

ne^ 
te. 



His love met no re 

All my heart with doubt's a 

Se plain - dre de sa 

En se - crei mon coeur pal 



ply 
trem 

pet 



iagr? 
ble. 

ne? 
te. 



i ^Jl^Jl 



^^ 



^^ 



« 



nvni 



col voce 
P{suivez) 



1^ 



#^=^ 



(TVtf^ lent.) 



m 



^^ 



f 
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XIV 



SYLVIA, THOU ART MY DEAREST 
(TROP AIMABLE sylvie) 



Allegretto moderato 



m 



^ 



■k 



raO. 



8 ^n 



r 



PIANO< 



P 



^1^ 



^^ 



r V rif 



pdy 



E 



^ 



* 



J^ Ji J' > Ji ^ 



p p P p 



^ 



rath 
con 



er 



thou did rule o'er 
d*i - ire sous ia 



me, Than mon-arch, with- out 
loi Que si j'^ - tats sans 




# 



^ 



i 



^ 



^ 



P ^ P 



—P 

thee 
ioi 



Be! 
l?oi7 



Thoug-hts of 
Rien ne 



you 
me 



are my 



near 
vi 



est, Each 
e; Char 
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$ 



Fine p 



II i' ■>' B M - p P Mr ^ 



dise 
cieux 



Lies. 
Mieux. 



Naug-ht is like the tor - ture, nigfh past bear 
Nonf rien n*esi e - gal a la souf - fran 



ce, 




i* > J' -p-M^ p P ir.'^=p 1 ^' -'' p p ^ 



When Pm at your ab - sence de - spair 
Que me can - se la moindre ab - sen 



ing: 
ce: 



One short day to me seems 
Un jour est un siecle a 
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XV 
OH, HASTEN, FAIR SPRINGTIME 
(VENEZ, AGREABLE PRINTEMPS) 



VOICE 



PIANO 



^ r^r p 1 (1 p J^ ji J' > i JiJj j, i Ji j>-jL^^ 



more To new life all na-ture in - vit 

temps, Ra-nim - er tou - te la na - tu 



ing",With beau - ty of ver - dure de 
re, De la plus bril - Ian - te ver 



^ 



^ 



^ 



I i n I 



^ 



s 



^ 



> i i i) 



^ 



r r-p i p 



i 



^^ 



lig-ht - ingr The mead- ows and fields as a - fore Gar - dens gray are 

dure Or - nez et nos pres e^ nos champs — Les jar - dins se 



^^ 



^^ 



^i^i V 



^ 



^ 



* 






«/ 



^ 



i 



^ 



m 
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THERE'S A SHEPHERD, FEW MORE DISCREET 
(JE CONNAIS UN BERGER DISCRET) 



VOICE 



PIANO 
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NANETTE 



VOICE 



PIANO 
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XVIII 

THERE'S A TIME FOR ALL THINGS 
(CHAQUE CHOSE A SON TEMPS) 



Andantino quasi allegretto 



PIANO 
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XIX 
LISETTE 



Or%ry mr%if\ 



VOICE 



PIANO 



i 



J J' i> 



flock, on pas - ture bent, 

skin that's li - ly fair, 

fire that lig-hts her glance, 

pat - ire mon trou - - peau 

teinf, plus hlanc que les lis, 

Ian - cent mil - U fi^x, 



(* 



We pass'd a 
Cheeks that are 
Sud - den the 



Je 

On 
Qui 



vis dans 
voit fleu 
sou - dain 



g^ove, where 
like the 



heart 

un 

rir 
nous 



en 

bo 
les 
en 



i 



f 



f~p 



r~f 



s 



rr 



-^ 



$ 



m 



J J) i> 



i 



ff 



ly 

ros 
flam 

ca 
ro 
flam 



^^ 



\ 



esj 

ses; 
meni; 



There did a 
Dim - pies in 
In - to her 

Un her - ger 

Les grd - ces, 
L'a - mour s'est 



shep - herd 
smiles them 
eyes Love 

de no 
les jeux 
ni - che 



i 



boy la 

selves de 

crept) per 

tre ha 

ei les 

dans ses 



f~T 



rr 



i 



rr 
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ment. 'Twas 

Clare When 

chance, Our 

mean. Qui 

ris Sur 
yeux, 



^ 



thus he 

she her 

souls the 



te 



Pour 



^ 



naif 



sou 



J. 



spake ) 
lips 
eas 

ce 
hou 
met 



IM 



er 



un 

i - 

Ian 

che re 
ire nos 



tap 

' dim. 



sigh 
clos 
claim 

go. 
po 



i 
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^m 



ing-: 

es. 

ing-. 

sent, 
mes. 



m 



cresc 



r^» j i 



^ 



i 



^ 




^ 



m 



96 



sighs be 
je sou 



\* 



M=% 



tray. 
pi 



w 



it. 
re. 



Ah, 
Ah! 



£L. 



I must 

qu'on est 



^ 



2 






ji 




^ 



^ 



? 



^m 



rti 



i 



^1 



r r I r r 



m ^y 



ev - er 

mal - Ikeit 



^ 



mourn. To 
reux, Quand 



her I 
oti n'o 



dare not 

se le 



say 

di - 



^ 



S 



^ 



P 



it! 
re/ 



*j>ji f ¥ 






nt 



^ 



^ 



^ 
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XX 

MOTHER BONTEMPS 

(LA MERE BONTEMPS) 



VOICE 



PIANO 



^ 



Allegretto 



^ 






'hn i 



^^ 



mm 



p rail 



^ 



a tempo 



P^ 



1. Moth er Bon - temps' 

2. Wlien six - teen or 

3. Laugfa-ter reigti'd and 

/. La mi ' re Bon - 

£. A vingi ans mon 
S. Les jeux et les 




^^ 



^& 



aiempo 



rail 



p 




IJLJ &j 



^^' J J) p I j^ i) > J) jm ^^ ;> J. J. I J J 



way 

so, 
play 

temps 

coeur 

ris 



Was to all the young- girls she 

Love to me seem'd a charm- ing 

When I mar - ried, up - on my 

S*en al - lait dis - ant aux fil 

Crut Va . mour un dieu piein de 

Dan ' se - rent a mon ma - ri 



knew to say: Oh, 
g^od, I know. De 
wed- ding- day! But 

let ' tes: Dan - sez, 
charm - «S; Cfe pe 
a - ge. Mais bien 



dance, girls, 
ceit - ful, 
soon I 

mes en 

tit trom 

tot j'ap 



1' rn 



^^ 



m 




'h^' itj M 



^ 



t 



tij JLJ 



iLJ JLJ 



|ll' J J) p I Ji Jl Jl J, Jm > J. J' p 



i 



dance, While youVe young", and you have the 

sly. Oft - en since he has made me 

knew House -hold du - ties there were to 



fants, Tan - dis 
Peur M'a fait 
Pris Qu'U est 



que vous e - tes jeu 

re ' pan-dre hien des 

d*au' tres soins en me 



chance. For gai - e - ty should 

cry. He makes de - mands on 

do. My hus-band growl'd and 

net . teS', La fleur de gai 

lar ' mes, II est ex - i 

na ' ge, Mon ma - ri gron 



^ 



m 



^5 



.rr ■ iCf 




^ 



w 



^1' ttj tj 



m 



^ 



i 



W 
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m 



flow'r 
you, 
sigh'd, 

te 
geant, 
daii. 



^ 



In youths hap 
He's in - con 
And the chil 



Ne croii 
Bou - deur 
Mon en 



point 

ei 
fani 



^ 



py 

stant, 
dren 

IV 

chan 

cri 



i 



hour! 

too. 

cried; 

if: 

geant. 

aii; 



/ 

Born in 
All poor 
There was 

Nee an 

Fit - le 
Moi ne 



;. i^ J> ji J) 



Spring-.time as is the 

maids who his em-pire 

ne'er a chance,girls, I 

prin - temps, com - me la 
qu'il tient sous son em - 
sa ' chant au - quel en - 




* 



^ 



i 



^1 J> -h i> I J^ ^ 



P P I u- 



^ 



rose, 'Tis best to 

own They flee from 

ween To run and 

ro - se, Cueil - lez 

pi - re, Fuii le 

ten - dre, Sous Vor 
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